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Figure i.1.  Hughie Lee-Smith, The Piper, 1953, oil on board,  
Detroit Institute of Arts, Detroit, Michigan. 
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Archives of American Art, Smithsonian Institution. 
FOR RESEARCH PURPOSES ONLY. SUBJECT TO ALL 
COPYRIGHT LAWS. 
 
Figure i.2.  Hughie Lee-Smith, c. 1953, gelatin silver 
print from newsprint, Hughie Lee-Smith papers, 
AAA, Smithsonian Institution.  
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Figure 1.1.  Albert Pinkham Ryder (1847-1917), The Race Track (Death  
on a Pale Horse), c. 1896-1908, oil on canvas, Cleveland Museum 
of Art.  
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Figure 1.2.  Hughie Lee-Smith, Untitled [Barn], 1932, pen with ink and 
graphite on paper, Collection of the Estate of Hughie Lee-Smith. 
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Figure 1.3.  Hughie Lee-Smith, Untitled [Water pitcher and Vase], 1933,  
watercolor on paper, Collection of the Estate of Hughie Lee-Smith. 
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Figure 1.4.  Barbara Morgan (1900–1992), Lynchtown, 1938, gelatin silver 
Print, Museum of Contemporary Photography, Columbia  
College, Chicago, Illinois. 
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Figure 1.5.  Hughie Lee-Smith, Untitled [Older Couple and 
Tree], 1938, charcoal on paper, Collection of the Estate of 
Hughie Lee-Smith. 
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Figure 1.6.  Hughie Lee-Smith, Portrait of a Boy, 
1938, oil on canvas, Collection of the Estate of 
Hughie Lee-Smith.   
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Figure 1.7.  Hughie Lee-Smith, Desolation, 1938, lithograph on paper.  
Mott-Warsh Collection, Flint, Michigan. 
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Figure 1.8.  Hughie Lee-Smith, Wasteland, 1938, lithograph on paper, 
gelatin silver print reproduction of the lithograph,  
Hughie Lee-Smith papers, AAA, Smithsonian Institution. 
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Figure 1.9.  Hughie Lee-Smith, Desolation, 1938, newspaper  
reproduction with article, Hughie Lee-Smith papers, AAA,  
Smithsonian Institution. 
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Figure 1.10.  Hughie Lee-Smith, Artists Life, No. 1, 1938, 
lithograph on paper, Kelvin Smith Library, WPA Collection in 
the Special Collections Research Center, Case Western 
Reserve University, Cleveland, Ohio. 
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Figure 1.11.  Hughie Lee-Smith, Artist’s Life, No. 2, 1938, lithograph on 
paper, Kelvin Smith Library, WPA Collection in the Special  
Collections Research Center, Case Western Reserve 
University, Cleveland, Ohio. 
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Figure 1.12.  Hughie Lee-Smith, The Kite Flyers, 1938, dry-point etching  
on paper, Kelvin Smith Library, WPA Collection in the Special  
Collections Research Center, Case Western Reserve 
University, Cleveland, Ohio. 
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Figure 1.13.  Thomas Hart Benton (1889–1975), The Arts of the West from The Arts 
of  Life in America, 1932, tempera with oil glaze, New Britain Museum  
of American Art, New Britain, Connecticut. 
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Figure 1.14.  Ernest Crichlow (1914–2005), Lover, 1939, lithograph on paper,  
Reproduction in Alain Locke’s book, The Negro In Art. 
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Figure 1.15.  Robert Blackburn (1920–2003), Upper New York, 1938, 
lithograph on paper. Reproduction in Alain Locke’s book, The Negro 
In Art.  
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Figure 2.1.  Charles Sallée, A New Day, 1942, oil on canvas, Outhwaite Homes 
Estate, Administrative Office, Cleveland, Ohio.  
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Figure 2.2.  Hughie Lee-Smith, Unusual Landscape, 1943, oil on canvas, 
Clark Atlanta University, Atlanta, Georgia. 
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Figure 2.3.  U.S. Navy Mural with John Paul Jones, 1943, reproduction in the  
newspaper, The Great Lakes Naval Bulletin, Great Lakes Naval  
Center, Illinois. 
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Figure 2.4.  The Negro in the U.S. Navy, 1944, reproduction in the  newspaper, 
The Great Lakes Naval Bulletin, Great Lakes Naval Center, Illinois. 
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Figure 2.5.  Charles White, The Contributions of the Negro to Democracy in  
American, 1943, egg tempera, Hampton University, Hampton, Virginia.  
 324 
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Figure 2.6.  Hughie Lee-Smith, Untitled [Dorie Miller], 1944, reproduction in 
The Great Lakes Naval Bulletin, Great Lakes Naval Center, Illinois. 
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Figure 2.7.  Hughie Lee-Smith, Special Training Day, 1944, oil on metal,  
U.S. Navy Art Collection, Washington, DC. 
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Figure 2.8.  Emanuel Gottlieb Leutze (1816-1868), Washington Crossing the  
Delaware, 1851, oil on canvas, Metropolitan Museum of Art.  
327 
 
 
Figure 2.9.  Hughie Lee-Smith, Untitled [study of a profile of boat], 1944,  
pencil on paper. Courtesy of Gabrielle Austen [Christina Lee-Smith]. 
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Figure 2.10.  Hughie Lee-Smith, Untitled [study of a bow of boat], 1944,  
pencil on paper. Courtesy of Gabrielle Austen [Christina Lee-Smith]. 
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Figure 2.12.  Hughie Lee-Smith, Mabel, ca. 1944, oil on 
canvas, Swann Galleries, New York, New York.  
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Figure 2.13.  Hughie Lee-Smith, Navy Sailor, 1944, 
oil on canvas, Arthur Primas Art Collection. 
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Figure 2.14.  Unknown artist, Hughie Lee-Smith in 
Naval Uniform, 1944-45, silver gelatin print, Hughie 
Lee-Smith papers, AAA, Smithsonian Institution. 
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Figure 2.15.  Hughie Lee-Smith, Untitled [Group 
of Workers], 1949, lithograph in Oliver LaGrone’s 
Footfalls: Poetry from America’s Becoming. 
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Figure 2.16.  Hughie Lee-Smith, Untitled [Man 
Walking], ca. 1949,  lithograph in Oliver LaGrone’s 
Footfalls: Poetry from America’s Becoming. 
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Figure 2.17.  Hughie Lee-Smith, Untitled [Flowers in a 
Vase], ca. 1949, oil on canvas, Detroit Institute of Arts, 
Detroit, Michigan. 
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Figure 2.18.  Hughie Lee-Smith, Still Life with Red Vase, 
ca. 1949, oil on canvas, Collection of Dr. Edward J. 
Littlejohn. 
 336 
 
 
Figure 2.19.  Hughie Lee-Smith, A Winter’s Day, 1949, oil on board,  
Collection of Mr. Charles Storer. 
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Figure 2.20.  Hughie Lee-Smith, Untitled [Winter Landscape], ca. 1949, oil 
on Masonite, Swann Auction Galleries, New York, New York. 
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Figure 2.21.  Hughie Lee-Smith, Dancing on a Dune, 1949, oil on 
Masonite, Arthur Primas Art Collection. 
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Figure 2.22.  Hughie Lee-Smith, The Bouquet, 1949, oil 
on canvas, Collection of Patricia Lee-Smith. 
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Figure 2.23.  Hughie Lee-Smith, The Scientist, 1949, oil on 
Masonite, Collection of Mr. Kenneth J. Bacon. 
 341 
 
Archives of American Art, Smithsonian Institution. 
FOR RESEARCH PURPOSES ONLY. SUBJECT TO ALL COPYRIGHT LAWS. 
 
Figure 2.24.  Hughie Lee-Smith, Paul Robeson, ca. 1950, 
gelatin silver print reproduction of the painting, Hughie 
Lee-Smith papers, AAA, Smithsonian Institution.  
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Figure 2.25.  Hughie Lee-Smith with John White and three portrait 
paintings, ca. 1949, gelatin silver print reproduction in Ernest H. Borden’s,  
Images of America: Detroit’s Paradise Valley.  
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Figure 3.1.  Hughie Lee-Smith, Mabel, 1940, oil on 
canvas, Swann Auction Galleries, New York, New York. 
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Figure 3.2.  Hughie Lee-Smith, Nude, 1949, oil on canvas, 
Swann Auction Galleries. New York, New York. 
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Figure 3.3.  Jacques-Louis David (1748–1825), The Lictors Returning to  
Brutus the Bodies of His Sons, 1789, oil on canvas, Musée du Louvre,  
Paris, France.  
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Figure 3.4.  Hughie Lee-Smith, Boy with Tire, 1952, oil on Masonite, 
Detroit Institute of the Arts, Detroit, Michigan. 
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Figure 3.5.  Jacob Lawrence (1917–2000), Juke Box, 
1946, tempera on paper, Detroit Institute of Arts,  
Detroit, Michigan. 
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Figure 3.6.  Hughie Lee-Smith, Street Scene, 1952, oil on canvas, Collection of 
Mr. and Mrs. Thomas Jones. 
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Figure 3.7.  Hughie Lee-Smith, Sunday Afternoon, 1953, acrylic on board, 
San Diego Museum of Art, San Diego, California. 
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Figure 3.8.  Hughie Lee-Smith, Along the Tracks, 1953, oil on board, 
Museum of Fine Arts Boston, Massachusetts. 
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Figure 3.9.  Hughie Lee-Smith, The Piper, 1953, oil on board,  
Detroit Institute of Arts, Detroit, Michigan. 
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Figure 3.10.  Hughie Lee-Smith, The Walls, ca. 1952-1954, oil on canvas, Private 
collection. 
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Figure 3.11.  Unknown artist, Roundtable Award, 1955, gelatin silver 
print, Hughie Lee-Smith papers, Archives of American Art, Smithsonian 
Institution. 
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Figure 3.12.  Unknown artist, Contemporary Art Group, c. 1952, gelatin  
silver print, Hughie Lee-Smith papers, Archives of American  
Art, Smithsonian Institution. 
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Figure 3.13.  Hughie Lee-Smith, Sunrise Over Lake Erie, ca. 1950, oil on canvas, 
Detroit Institute of Arts, Detroit, Michigan. 
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Figure 3.14.  Hughie Lee-Smith, Desolate Beach, Lake Erie, 1953, oil on 
Masonite, Location Unknown (artnet.com). 
 357 
 
 
Figure 3.15.  Hughie Lee-Smith, Beach Scene with Two Figures, ca. 1952, 
Collection of Michael Rosenfeld Gallery, New York, New York. 
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Figure 3.16.  Hughie Lee-Smith, Seascape with Lighthouse and Men, 1954,  
oil on Masonite, Collection of Michael Rosenfeld Gallery,  
New York, New York. 
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Figure 3.17.  Edward Hopper, The Long Leg, 1935, oil on canvas, The Henry E.  
Huntington Library and Art Gallery, San Marino, California;  
The Virginia Steele Scott Collection. 
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Figure 3.18.  Unknown artist, Untitled, [photograph of lighthouse on 
Lorain River], color photograph. 
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Figure 3.19.  Edward Hopper, Two Comedians, 1965, oil on canvas, 
Private collection.  
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Figure 3.20.  Hughie Lee-Smith, The Jugglers, ca. 1966, oil on canvas,  
Collection of Green-Weedman. 
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Figure 3.21.  Hughie Lee-Smith, The Wall, ca. 1950, silver gelatin print,  
reproduction of the painting from the curatorial files, Detroit 
Institute of Arts, Detroit, Michigan.  
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Figure 3.22.  Walter Stuempfig Jr. (1914–1970), The Wall, 1946, oil on canvas,  
Pennsylvania Academy of the Fine Arts, Philadelphia, Pennsylvania. 
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Figure 3.23.  Hughie Lee-Smith, V ista Mediation, c. 1954, oil on canvas, 
Collection of Michael Rosenfeld Gallery, New York, New York. 
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Figure 3.24.  Walter Stuempfig Jr. (1914–1970), Lifeguards, c. 1954, 
oil on canvas. Location unknown. 
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Figure 3.25.  Eugène Berman (1899–1972), Los Angelitos, 1948 
from the Mexico Series, oil on canvas, Philip Weiss Auctions. 
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Figure 3.26.  Hughie Lee-Smith, Untitled [Young Girl], ca. 1951, oil on 
Masonite, The Kinsey Collection. 
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Figure 3.27.  Eugène Berman (1899–1972), Maquette for La Forza del Destino, 
Act II [The Force of Destiny], 1952, watercolor and ink on paper and on board, 
The Tobin Collection of Theater Arts, McNay Art Museum, San Antonio, Texas.   
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Figure 3.28.  Hughie Lee-Smith, Magic Carpet, c. 1955, oil on Masonite,  
Collection of Michael Rosenfeld Gallery, New York, New York. 
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Figure 3.29.  Unknown artist, Untitled [Seated woman on sand], ca. 1955, gelatin 
silver print, Hughie Lee-Smith papers, AAA, Smithsonian Institution. 
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Figure 4.1.  Hughie Lee-Smith, Portrait of Ira Aldridge, ca. 
1959, oil on canvas, Howard University, Washington, DC. 
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Figure 4.2.  Unknown artist, Portrait of Ira 
Aldridge, carte-de-viste albumen print, 
National Gallery, London, England. 
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Figure 4.3.  Hughie Lee-Smith, Portrait of Norman 
Houston, ca. 1960,  oil on canvas, Golden State Mutual 
Insurance, Los Angeles, California. Gelatin silver print 
reproduction in the Hughie Lee-Smith papers, AAA, 
Smithsonian Institution. 
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Figure 4.4.  Hughie Lee-Smith, Old Man and Y outh, 1960, oil on canvas, 
gelatin silver print reproduction, curatorial files, Detroit  
Institute of Arts, Detroit, Michigan. 
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Figure 4.5.  Eldzier Corter (1916–2015), Room No. V, 
1948, oil on Masonite, Museum of Fine Arts Boston, 
Boston, Massachusetts. 
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Figure 4.6.  Hughie Lee-Smith, Two Girls, 1964, oil on canvas, 
Collection of the New Jersey State Museum, Trenton, New Jersey. 
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Figure 4.7.  Hughie Lee-Smith, The Juggler #1, ca. 1964, oil 
on canvas, Museum of Fine Arts Boston, Boston, 
Massachusetts.  
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Figure 4.8.  Hughie Lee-Smith, Interval, c. 1968, oil on canvas. 
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Figure 4.9.  Hughie Lee-Smith, Confrontation, c. 1970, oil on canvas, 
Collection of Hunter Museum of American Art,  
Chatttanooga, Tennessee.  
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Figure 4.10.  Hughie Lee-Smith, The Beach, 1963, oil on canvas (National  
Academy of Design, Ranger Award), National Gallery of Art,  
Smithsonian Institution, Washington, DC.  
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Figure 4.11.  Hughie Lee-Smith, Man Running, c. 1965, oil on canvas,  
Collection of John and Rosemary Masters. 
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Figure 4.12.  Hughie Lee-Smith, Conflict, 1949, oil on board, Collection of 
D.C. Moore Gallery, New York, New York. 
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Figure 4.13.  Hughie Lee-Smith, Game with Ball and Fleeing Figure, 1948, 
oil on panel, Wayne State University, Detroit, Michigan.  
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Figure 4.14.  Hughie Lee-Smith, Man with Balloons, c. 1960, oil on canvas, 
Collection of Michael Rosenfeld Gallery, New York, New York. 
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Figure 4.15.  Hughie Lee-Smith, Man Standing on his Head, ca. 1967, oil on 
canvas, New Jersey State Museum, Trenton, New Jersey. 
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Figure 4.16.  Hughie Lee-Smith, Self Portrait, 1964, oil on canvas,  
National Academy of Design, New York, New York. 
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Figure 4.17.  Hughie Lee-Smith, Self Portrait, 1964, oil on 
canvas, Detroit Institute of Arts, Detroit, Michigan. 
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Figure 4.18.  Cover, Ebony magazine, February 1968.  
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Figure 4.19.  Hughie Lee-Smith, Boy on Roof, ca. 1968, reproduction of 
the painting on the cover of Ebony magazine, February 1968. 
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Figure 4.20.  Hughie Lee-Smith, Boy on Roof, ca. 1968 (detail), reproduction  
of the painting on the cover of Ebony magazine, February 1968.  
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Figure 4.21.  Hughie Lee-Smith, Untitled [Man on a Rooftop], 1954, oil on 
Masonite, Michael Rosenfeld Gallery, New York, New York. 
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Figure 4.22.  Hughie Lee-Smith, Discussion on the Rooftop, 1955, oil on  
Masonite, Collection of Howard University Gallery of Art, 
Washington, DC. 
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Figure 4.23.  Hughie Lee-Smith, Rooftops, ca. 1957, oil on 
canvas, Shannon’s Fine Art Auctioneers.  
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Figure 4.24.  Hughie Lee-Smith, Self Portrait, ca. 1949, gelatin silver print,  
Hughie Lee-Smith papers, Archives of American Art,  
Smithsonian Institution. 
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Figure e.1.  Hughie Lee-Smith, Naval Reunion, 1977, oil on canvas, 
U.S. Navy Art Collection, Washington, DC. 
 397 
 
 
Figure e.2.  Hughie Lee-Smith, Portrait of David N. Dinkins, 1995,  
oil on canvas, gelatin silver print reproduction, Hughie Lee-Smith  
papers, AAA, Smithsonian Institution. 
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Figure e.3.  Hughie Lee-Smith, Portrait of David N. Dinkins, 1995,  
in situ, City Hall, New York, New York. 
 399 
 
Archives of American Art, Smithsonian Institution. 
FOR RESEARCH PURPOSES ONLY. SUBJECT TO ALL COPYRIGHT LAWS. 
 
Figure e.4.  Hughie Lee-Smith and Patricia Lee-Smith, ca. 
1990, gelatin silver print, Hughie Lee-Smith papers, AAA, 
Smithsonian Institution.  
 
 
